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For 17 years ArtReview has annually canvassed the great and the good of the inter-
national artworld for the names of those artists they think will be making waves
in the following 12 months. It has never been a tip sheet for safe market or 
biennial-circuit bets, but an exercise in thinking about the direction art is going, 
and who is pushing it along that path. Given this is always going to be a subjec-
tive exercise, ArtReview has traditionally sought to petition a broad geograph-
ical range of selectors to get a panoramic picture of the changing landscape. 
Sometimes, however, a closeup is called for. So for this special edition we asked 
five established Brazilian artists to each choose a not-so-well-known peer whose 
work they think is shaping the future of their country’s artistic landscape. 
Jonathas de Andrade, who lives in Recife, works with installation, photography 
and video to explore questions of identity and geography, with special interest in 
Brazil’s Northeastern region. Having represented the country at the 2022 Venice 
Biennale, he highlights the works of Dalton Paula, who will show in the bien-
nial’s main exhibition this year. Cinthia Marcelle, who is based in Belo Horizonte 
and has had solo exhibitions at moma ps1, New York, and Secession, Vienna, 
writes on Ana Raylander Mártis dos Anjos, an artist who shares her interest in 
the politics of language. Photographer Mauro Restiffe has long been interested 
in questions of intimacy in his image-making, with solo shows at Instituto 
Moreira Salles, São Paulo, Garage Museum of Contemporary Art, Moscow, and 
Nouveau Musée National de Monaco, and here he takes a close look at the paint-
ings of Maya Weishof. Lucas Simões, himself a former ArtReview ‘Future Great’, 
now with solo shows at the Museu de Arte Moderna Aloísio Magalhães in Recife 
and Pivô in São Paulo on his cv, picks out questions of urbanism and tempora-
lity in the work of C.L. Salvaro, while artist and Indigenous-rights activist 
Daiara Tukano, fresh from her solo show at the Museu Nacional da República 
in Brasília, turns her attention to Paulo Desana, a photographer and filmmaker 
documenting Indigenous culture and cosmology. 
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Restiffe first saw Maya Weisfhof’s work at her solo show for Auroras 
in 2020, a nonprofit space in west São Paulo. A series of drawings, an 
important step in the artist’s painting process, complemented a vast 
mural made on one of the gallery’s internal walls. The scene was a 
bombastic orgy. “What really caught me was the vitality of the bodies 
she painted, how they became blended together,” Restiffe says. “Seeing 
this postpandemic was very powerful, when people were trying to get 
back together. We had become afraid of other bodies. I think there’s a 
lot of freedom in the work, and that’s what it’s really about for me. She’s 
opening herself up in her paintings, they are sexually free, bodily free. 
There is a lot of courage too in her very intuitive expression of desire.”

The next show he saw was the Curitiba-born artist’s show at Millan 
gallery in 2023, titled The Last Day of the Century. Wild parties and eroti-
cism dominated there too. In the oil and char-
coal on canvas work that lent the show its title,
 a hirsute man performs cunnilingus on a woman 
and it is unclear where his beard ends and her 
pubic hair starts. In the same painting another 
pair of lovers kiss, and the whole scene is inter-
mingled with alarm clocks and exotic birds. 
“Her paintings have an otherworldly character, 

which I think relates to our mythological heritage here in Brazil, but 
then it’s also mixed with these contemporary characters that you can 
easily recognise as perhaps being from our time. So there’s this mix 
of temporalities that never seems forced, operating on a single paint-
erly plain.” Restiffe says he was particularly drawn to the painting 
Those Who Have Sun Never Have Night (2023), in which a woman in the 
lower half of the canvas seems to be in a beautiful slumber. Her skin 
is tinged blue, a reference perhaps to the exoticisation of women by 
European painters historically. The upper half of the work is divided 
into ten squares, each featuring a head in profile or partial profile: 
a frustrated woman, an angry old man, a lascivious chap wagging 
his tongue. Are these the woman’s dreams or nightmares? “It seems 
typical of her work,” Restiffe says. “Hers is a fusion space of dream and 

reality. The heads of her figures often seem inde-
pendent from the bodies, as if they were driven 
from different forces. Very corporeal but also 
operating in an imaginary space; you have your 
body, and you have your mind, you have your 
reality, you have your dreams; they’re both inde-
pendent and dependent on each other.” As told 
to Oliver Basciano

Maya Weishof selected by Mauro Restiffe

Mauro Restiffe 
is a São Paulo-based photographer

Maya Weishof ’s paintings on canvas, walls, 
tiles and fabric have been exhibited in solo shows 

at Millan, São Paulo, in 2023; Galerie Hussenot, Paris, 
in 2022; Kupfer, London, in 2021; and Auroras, 

São Paulo, in 2020. Weishof has had residencies
 at Pivô, São Paulo; Cisterna Galeria in Lisbon; 

and Cité Internationale des Arts, Paris 

O último dia do século (The Last Day of the Century), 
2023, oil and charcoal on canvas, 198 × 160 cm. 

Courtesy the artist and Millan, São Paulo
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Quem tem sol nunca tem noite (Those Who Have Sun Never Have Night), 2023, 
oil on canvas, 198 × 160 cm. Courtesy the artist and Millan, São Paulo

Primeiros Sóis, 2020 (installation view, Auroras, São Paulo). 
Photo: Ana Pigosso. Courtesy the artist


	001
	002
	005-006
	007

