Thiago Martins de Melo,
o povo Gamella e distopias amazonicas

Nascido no Maranhio, Thiago Martins

de Melo enfrenta as distopias resultantes
da violéncia amplamente praticada na
Amazoénia e no Brasil como um todo.
Dedicado a defesa do patriménio natural
da selva e a prote¢ao dos povos indigenas,
da populacio ribeirinha e dos quilombolas
e outros despojados, Martins de Melo se
envolveu num trabalho visual e politico
com o povo Akroa-Gamella, para o qual
toda a¢do deve ser coletivamente decidida.
Kum’tum Akroi-Gamella, da Teia do
Maranhaio, explicita que “um levante, s6

é possivel quando a gente se junta.Ea
Teia, eu penso nessa experiéncia de uniao
de povos que estio se levantando, que
estdo levantados” O povo Akroa-Gamella
resulta de uma complexa formagcao social
que reune indigenas de varias etnias,
quilombolas, ribeirinhos, oriundos da
mesticagem e até brancos espoliados.

E um caso especial de existéncia de uma
cultura certificada pela Fundagao Nacional
do Indio em sua heterogeneidade étnica,
mas unida pelo direito ao territdrio, que
fora garantido por um documento do
século XIX, depositado na Biblioteca
Nacional.

Povo Akroa-Gamella

Nossa escritura sé&o nossos pés — territorio Gamella
[Our feet are our indenture — Gamella's territory])
Desenho sobre papel, produzido no projeto
Gamella Sumak Kawsay [Drawing on paper, made
at Gamella Sumak Kawsay project], 2016
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Thiago Martins de Melo |the Gamella
people and Amazonian dystopias

Born in Maranhio, Thiago Martins de
Melo faces the dystopias resulting from the
violence widely practiced in the Amazon
and in Brazil as a whole. Dedicated to

the defense of the natural heritage of the
jungle and the protection of indigenous
peoples, the riverside population and the
quilombolas and other dispossessed people,
Martins de Melo was involved in visual
and political work with the Akrod-Gamella
people, for which every action should be
collectively decided. Kum’'tum Akroa-
Gamella, from Teia do Maranhio, explains
that“an uprising is only possible when we
get together. And Teia, I think about this
experience of uniting peoples who are
rising up, who rose up” The Akrod-Gamella
people are the result of a complex social
formation that brings together indigenous
peoples of various ethnicities, quilombolas,
riverside dwellers, mestizos and even
dispossessed white people. It is a special
case of the existence of a culture certified
by the National Indian Foundation in its
ethnic heterogeneity, but united by the
right to territory, which was guaranteed

by a 19* century document deposited in
the National Library.

Povo Akroa-Gamella

Desenhos sobre papel, produzido no projeto
Gamella Sumak Kawsay [Drawings on paper,
made at Gamella Sumak Kawsay project], 2016

A partir da direita [From the right]:

Kakoth Akroa Gamella, Caw Creh Akroa

Gamella, Thiago Martins de Melo
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Nas franjas maranhenses da
Amazénia, Thiago Martins de Melo é
ativista iracundo, ambientalista feroz,
antropoémico da dominacao colonial,
vomitando até a ultima gota da bilis da
raiva social, gritador contra grileiro,
investidor no mercado de fracassos
da ética do capitalismo, cirurgiao das
visceras expostas do canibalismo social
brasileiro, negro de alma negra e do
inconsciente moldado na negritude,
afrodescendente de sangue fluente
desde o trato dos viventes sequestrados,
descolonizador na marra, utopista sem
romantismo, tocador do tambor nagé
de mina e de guitarra e baixo no ritmo
do riddim do reggae; sendo “aquele que
vem do calcanhar’, mira certeiro no
calcanhar de Aquiles do poder, cafuzo
por dentro e por fora, desafiador do
siléncio do indizivel, estrategista da
linguagem pictdrica, agenciador de

forcas de levantes, esgrimista dos
pincéis com cerdas de rastafari,
fagocitador colérico da Ordem do Pai,
vomitador de sapos histdricos, cacador
do Homo homini lupus, compositor
da Rapsodia Brasileira das Perversoes e
Perversidades da histéria, em movimento
sufocantemente prestissimo nos

filmes animados por mais de cinco mil
desenhos, animal symbolicum enfurecido,
transformador critico do modo de ver

o mundo, devastador do signo material
da arte através de sua regéncia pelo
materialismo historico, destoador do
coro dos contentes da direita, dialético a
torto e a direita, paradoxal porque nao
veio amansar as contradi¢ées do mundo,
élan vital da luta pela sobrevivéncia

dos danados da Terra, armador de
armadilhas aporéticas para os donos da

verdade, argueiro ardente no olhar das
boas almas. (Paulo Herkenhoff)

Thiago Martins de Melo

< Invasdo de demdnios a Pindorama, apés

Jean de Léry, Jodozinho Trinta, Tuiuti e Mangueira
[The Demons Invade Pindorama, after Jean de Léry,
Joéozinho Trinta, Tuiuti and Mangueira], 2019

Oleo sobre tela [0il on canvas], 260 x 360 cm

> Moiras do Rio Preguigas [The Fates of Preguicas
River], 2019

Oleo e tinta spray sobre tela, resina de poliéster e
poliuretano [Oil and spray paint on canvas, polyester
and polyurethane resin], 241 x 160 x 22,5 cm
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On the fringes of the Amazon in
Maranhio, Thiago Martins de Melo is an
irate activist, a fierce environmentalist,
an anthropoemic of colonial domination,
spewing up to the last drop of the bile
of social anger, a screamer against land
grabbers, an investor in the market of
failures of the ethics of capitalism, a
surgeon of the exposed entrails of
Brazilian social cannibalism, a black with
a black soul and the unconscious molded
in blackness, an Afro-descendant of fluent
blood since the tract of the kidnapped living,
a decolonizer by force, an utopian without
romanticism, a player of the Nago drum
and of guitar and bass in the rhythm of
the riddim of reggae; being “the one who
comes from the heel,” he aims right at
the Achilles’ heel of power, cafuzo inside
and out, a defiant of the silence of the
unspeakable, an strategist of pictorial
language, an agent of uprising forces, a
fencer from brushes with Rastafari bristles,
a choleric phagocytator of the Order of
the Father, a vomiter of historical frogs,
a hunter of Homo homini lupus, composer
of the Brazilian Rhapsody of the Perversions
and Perversities of history, suffocatingly
in fast motion of films animated by more
than five thousand drawings, an enraged
animal symbolicum, a critical transformer
of the way we see the world, a destroyer
of the material sign of art through its
government by historical materialism,
in discordance right-wing chorus of the
contentment, dialectic left and right,
paradoxical because he did not come to
tame the contradictions of the world,
the vital impulse in the fight for survival
of the wretched of the Earth, a setter of
aporetic traps for the owners of the
truth, a burning mote in the eyes of
good souls. (Paulo Herkenhoff)
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